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Juan Manuel Echavarria

Sextante
Bogota

One of the crudest examples of forced
displacement in Colombia as a conse-
quence of territorial fights is the one
that accurred in the reglon of Montes de
Maria, between the coastal depanments
of Bolivar and Sucre, in the north of the
country, a strategic corridor for the pas-
sage of illegal drugs. And it is the vil-
lage of Mampujin, in the hearnt of this
zone, where Echavarria portrays the first
blackboard in an abandoned school.

Once again, violenoe in Colombia marks - —
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the course of his work, a violence be Caursesy Sextame Gallery

resolves with poetic images in which the

trace and the memory play a fundamental

mle. The title of the exhibition, which originates in the absence of
the vocal “o” in anc of the blackboards found in the Rural Mixed
School of Mampuiin, might present the paradox of incomplete
cducation or the eternal circulanty of vielence in these rural arcas,
where the last thing that matters s thelr inhabyanis

Each photograph shows a blackboard literally devoured by the
forest, cach one of them is crackled, hurts, tells the same story,
the history of displacement as a consequence of civil war
established by the illegal groups Nighting for the control of
drug trafficking. In Sileacio, cach onc sings its own pain and
its own anguish, just like his singers do in the video Bocas de
Ceniza [2004).

Two lunctions may be perceived in these works by Echavamia
the first, a documentary one, where cach photograph endowed
with a high emotional content, transmits the pain and the
uncertainty of an abandoncd space in particalar; and the sec-
ond, an artistic one, through which he cstablishes a parallel

where the blackhoard, instrument of

education, is the only
hope that conveys messages such as Jo bonifo es estar vivo,

Double function that brings the work of this anist closer to Hm-

its that go heyond art, taking it to places proper of other disci-

plines of the human scicnces, or vice versa.

Marco Mojica

El Museo
Bogota

A series of paintings and drawings, supported by photography,
compose Marco Mojica’s last exhibition, Mediatizathon of the
image both at the source and in the product continucs to be the
conceptual variable which configures the lormal langaage of hs
artistic propasal in fisellf, Thas the anist - who draws upon a workd
of images ranging from the everyday oncs, which include those
from fashion magazines, catalogs for engincers, and Internet Nes,
to the specialized ones, extracted from books or art magazines
has used these images transforming them into paintings or
drawings, which viewed in the middie of the cadena de repro-
ducciones [chain of reproductions), question the originality, and
In certain way the veracity, of the image's source,

The scarch critermon of these images that s generated in the
“supcrimposition of images and meanings, capable of gencerating
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